Welcome to auditions for

ALICE IN WONDERLAND
DIRECTED BY ANDREA ODLE
MUD CREEK THEATRE
AUGUST 6™, 7™ 6:30PM
AUGUST 13™, 14™ 6:30PM

Audition Form and Schedule Attached

Character Descriptions Attached

Audition Sides Attached- We will not be performing monologues but will be doing cold reads
during auditions.

Script- there are so many different versions of this show. | am including the script, so you know
which version of Alice in Wonderland we are doing. You’re welcome.

COVID restrictions- The show’s cast, crew, and patrons will follow all guidelines set by the State,
County, and Board of Directors. This includes mask mandates, hand sanitizer, bathroom
protocols, and in-house restrictions. Regarding a specific plan, | feel like this should be
addressed as we come closer to opening the show. With a vaccine available, and the
environment changing constantly, it is just too early to spell out exactly what will be called for.
Just know that | will ensure whatever is called for will be followed.



ALICE IN WONDERLAND

Audition Form
Show dates: August 6™ and 7', 6:30pm; August 13" and 14, 6:30

Name:

Cell Phone:

Email:

Address:

Are you on Social Media: ~ Facebook Instagram

What roles are you interested in auditioning for?

Would you accept any role given to you?  Yes No

Do you have any special talents, quirks, “stupid human tricks?”

Top 5 favorite roles you have been in, or dream of doing someday:

If not cast would you be willing to help backstage or in another capacity with the show; if yes, how?

Do you have any scheduling conflicts in accordance with the attached calendar? No conflicts will be accepted
after July 16™.

*Please note we will be adhering to COVID regulations™



Alice in Wonderland, MCP Youth (RATS & ACT) Jun 2021 (Eastern Time - New York)

Sun Mon Tue Wed Thu Fri Sat
13 14 15 16 17 18 19
7pm - Auditions 7pm - Auditions 10am - Cast 7pm - READ THRU

20 21 22 23 24 25 26
7pm - Blocking pg 5- | 7pm - Blocking pg 7pm - Blocking ACT 7pm -

27 28 29 30 1 2 3
7pm - Tea Party 7pm - 7pm - Croquet 7pm - The Trial

8pm - Tweedles




Alice in Wonderland, MCP Youth (RATS & ACT)

Jul 2021 (Eastern Time - New York)
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7pm - Tea Party 7pm - 7pm - Croquet 7pm - The Trial
8pm - Tweedles
4 5 6 7 8 9 10
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11 12 13 14 15 16 17
[Sethrops Done ] 7pm - ACT 1 7pm - ACT 1 7pm - ACT 2 [Costume Parade ]
6:30pm - ACT 2
18 19 20 21 22 23 24
Off Book 7pm - ACT 2 7pm - RUN SHOW 7pm - RUN SHOW
( J
7pm - ACT 1
25 26 27 28 29 30 31
[Use ALL props ] 7pm - RUN SHOW 7pm - RUN SHOW 7pm - RUN SHOW

7pm - RUN SHOW




Alice in Wonderland, MCP Youth (RATS & ACT)

Aug 2021 (Eastern Time - New York)

Sun Mon Tue Wed Thu Fri Sat
(] [z ] (3] 4] (5] 6] (7]
7pm - HELL WEEK 7pm - HELL WEEK [No costume/make- ] 7pm - FINAL DRESS 6:30pm - [Record Performance]
7pm - IRISH RUN 6:30pm -
N N 70 AT 7z (73] (14 ]
(SAVETHEDATE ) (SAVETHEDATE ) (SAVE TAREDATE __ )[(SAVE THEDATE )




CHARACTER DESCRIPTIONS

ALICE

The protagonist of the story. Young girl around 14-18. Sweet, articulate, and smart as a tack.
Sure of herself, but not so sure of Wonderland. She gets frustrated and easily excited because
her orderly and stable world is vastly different than the Wonderland she has fallen in to.
Naturally curious and quick on her feet.

WHITE RABBIT

Anxious, high-strung, and frantic. Constantly moving, and always seems to be running late. The
only time the White Rabbit is still is when he/she is acting as the Queen’s guard. Very
thoughtful; Alice’s friend and guide thru Wonderland.

CATERPILLAR

Aloof, but brilliant. Unexcitable. An eloquent wordsmith. The world could be swirling around
him/her, but the Caterpillar will always stay calm, collected, and centered. Treats Alice with
contempt.

DUCHESS

Head of the house. Control freak. A very BIG personality. LOUD!
COOK

Completely mad. Out of sorts and ill-tempered. Gets in a food fight with The Duchess.

FROG-FOOTMAN

The Duchess’s footman. A little bit of an idiot but understands and is accustomed to the fact
that nothing makes sense in Wonderland.

MARCH HARE

Dunce. Mad. Does whatever the Hatter tells him/her to. Fidgety. The Tea Party scene has some
physicality involved.

HATTER

Mad, but brilliant. Loves Wonderland and loves frustrating Alice. Extremely eccentric. Controls
the tea party with chaos and beauty. Articulate and there is an emphasis on the physicality of
the Hatter.



DORMOUSE

Always asleep. So sweet. Carries a teapot (stuffie) everywhere. The Tea Party has some
physicality involved.

MOCK TURTLE

Sentimental and quiet, and a little self-absorbed. Articulate. There is a part in the script where
he/she sings. This can be worked as a poem instead of a song if need be.

GRYPHON

Majestic and proud. A servant to The Queen.

TWEEDLES

Attached at the hip (sometimes literally). Vibrant personality except around The Red Queen.
They have no idea what is going on outside of their own perfectly synchronizing conversations.
Comedic timing must be strong.

KING OF HEARTS

Coruler of Wonderland. No one listens to him, or even pays attention to him because of The
Red Queen’s bullish and overpowering personality. He does get a chance to stand up to her at
the end!

KNAVE OF HEARTS

An attendant to the King and Queen. He should have the personality of a Marvel Superhero.
The trial in ACT Il is all about him.

RED QUEEN

The ruler of Wonderland. She always gets what she wants. ALWAYS. Loud, severe, and
domineering. She has a big personality and screams thru most of the show.

WHITE QUEEN

Complete opposite of her overbearing sister. Always poised and put together. Strong,
nurturing, and quiet.

EXECUTIONER

Strong and silent.



ALICE IN WONDERLAND
AUDITION SIDES

Rabbit, Alice- pg 5-8

Caterpillar, Rabbit, Alice- pg 9-12

Duchess, Cook, Frog, Alice- pg 12-14

Hatter, Hare, Dormouse, Alice- pg 18-21

Turtle, Gryphon, Alice- pg 26-28

Tweedledee, Tweedledum, Alice- pg 30-33

Red Queen, White Queen, Caterpillar, Frog, Alice- pg 39-43

King, Knave, Cook, White Queen, Caterpillar, Rabbit, Hatter, Frog- pg 51-54
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WIIAT PEOPLE ARE SAYING about Alice in Wonderland...

“This is the best Alice play I've ever seen. We have produced it
twice now {10 years apart), the first one was my favorite perfor-
mance until the second one blew it out of the water! Great for
character development and multiple spotlights. Everybody has a
chance for a best performance!” Peg Ginsberg,
Mt. Horeb High School,

Mt Horeb, Wis.

“| chose Alice in Wonderland as the very first play at our school
s that any student who wanted to be involved could be, It was
easy to expand for extra actors. 1t is a show that students can add
their own touches to.” Christine Hopper,
Frances Harper Junior High,

Davis, Calif.

“Rast moving, crisp dialopue, colorful characters, workable set—
and excellent production. We will do it again and again!”

Anne Stmmhofer,

Family Theatre,

Columbus, Ga.

ACT ONE

SCENE: A currained stage, empty, except for a definite
shaft of light coming obliquely from above, and striking
the floor out of sight, offstage.

AT RISE OF CURTAIN: The WHITE RABBIT hurries
on with a high leap, fanning himself rapidly. He siops,
takes a watch from his waistcoat pockes, holds it in the
shaft of light, and shakes his head.

RABBIT. Oh, dear, oh, dear! The Duchess! T shall be
latel (A lintle scream from above startles the RABBIT.)
ALICE (offstage, excited, not afraid), Oh! O-h-h-h-h! (The
RABBIT simply indicates ALICE s progress by looking
up to the top of the beam of light, and then progressing
lower as ALICE s lines follow.)

RABBIT. Oh, my ears and whiskers! Something has
fallen into my rabbit hole!

ALICE (still offstage). Oh! O-b-h-h-h?

RABBIT. It sounds like a litile girl,

ALICE (still offstage}. Down, down, down! 1 wonder
where I'm falling to?

RABBIT. It talks, It is a little girl,

ALICE {still offstage). After such a fall as this I shall think
nothing of falling downstairs. I shouldn't say a word
even if I fell off the top of a house,

RABRIT (nodding). Which is very likely true,
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Page 0 ALICE IN WONDERLAND Actl

ALICE (still offstage). How dark it looks ahead!

RABBIT (fanning himself violently}, Oh, my fur and fore-
paws! She's coming to the edge! What if she should
break 1o bits when she falls offl

ALICE (siill offstage). Hi-i-i-i-i! Here 1 go! (There is a
great thump, and then stlence.}

RABBIT (listening ‘frozen’). T'm afraid to look. Little
girls can’t leap like rabbits. (He stanis 1o see what has
happened, terrified of what he will and fans himself furi-
ously.) Dear me! Oh, dear me—

(The RABBIT stops, amazed, as ALICE enters, brushing
the dust from her apron daintily, perfectly placid, and
full of interest.)

ALICE (curtseying). 1s this the end?

R ABBIT. The question is: Is there any such thing?

ALICE. Of course there is. Everything comes to an end
sometime.

RABBIT. Tt might be s be ginning, you know.

ALICE. Beginning of what?

RABBIT. How can I teli till I know more about you? The
fall didn't hart you at ali?

ALICE. That it didnt. And it’s very curious, because it
lasted a very long time.

RABBIT (nodding to himself). That’s because you belong
here.

ALICE. Where am 17

RABBIT. That all depends on what's going on inside you.

ALICE. I wish you wouldn’t talk nonsense.

RABBIT. I wish you'd mind your mannets.

ALICE. I didn’t mean to be rude.

RABRIT. Then don’t be. Tt doesn't work down here.
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ALICR, I only asked: Where am 17

RABBIT. And I told you, You're where you belong. And
that depends on what goes on inside of you.

ALICE. I don't know what you mean.

RABBIT. How do you suppose you got down my rabbit
hole?

ALICE. 1 fell. I was sitting by my sister on the river bank
and I saw you run by, You were talking to yourself!
And then you took a watch out of your pocket and
looked at it, and that made me so curious I ran after
you. And when you popped down s rabbit hole, I just
popped down after you.

RABBIT. And you entirely forgot that little girls can’t go
down rabbil holes?

ALICE. Why, yes. I just felt inside of me that I had to see
what you were doing,

RABBIT. Exactly. And so here you are. And you never
once stopped to think how in the world you were going
to get out again.

ALICE (alarmed). Oh, dear—1T think I'll just go back
please. Back where I came from. ’

RABBIT. It’s one thing to think so and another to do it.

ALICE. I wish you wouldn't contradict me all the time!

RABBIT. Oh, very welli Go right ahead and fall up again,

ALIICE. You don't fall up. You climb. {The RABBIT fans
himself, tapping his foot and smiling at ALICE signifi-
cantly.) Where I fell off—it went up like a wall. Sup-
pose I couldn't climb it?

RABBIT. I sm supposing it.

ALICE. Tt’s a little frightening, Oh, Rabbit, please, I want
to go back!

RABBIT. It's no use whatever to want that.

ALICE. Why not?

e




Page 8 ALICE IN WONDERLAND Act]

RABBIT. Every hour is a one-way road. It will take you
wherever you choose, but it will never take you back
again,

ALICE. 1 want to see the sky! I want to see my kitten,
(The RABBIT fans himself faster, smiling) lsn’t there
any way to get out of here?

RABRIT. Dozens of ways. (He recites.)

There's 2 way for me

And a way for you.

And one for Johnny

And one for Sus.

But you can't go back

And you walk alone,

For every Jack

Has 2 way of his own.
Now, your way is through the garden where the trial is
held.

ALICE. How can I get there?

RABBIT, You can't.

ALICE. You're very confusing, I'm sure. First, you say I
must go through it—and then you say 1 can’t.

RABBIT. I didn't say that. I said you couldn't go 1o it.

ALICE. Then how am I 1o go through it? Answer that!

RABBIT. When you belong in the garden it will come to
you.

ALICE.1never saw a garden move.

RABBIT. You never saw much and that’s & fact. Ob, my
whiskets! The Duchess! The Duchess! ( The RABBIT
leaps off, watch in hand. ALICE races after him.)

ALICE. Wait! Please! Rabbit! White Rabbit! Wait, I tell

you!
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(As ALICE disappears, a CATERPILLAR enters, push-
ing a mushroom ahead of kim. It may be in three dimen-
sions, or merely a cutour. It is large enough for him to
lean on orto climb onto, which he presently does.)

CATERPILLAR. What a rumpus! Can I never find a
place for a quiet smoke?

{The RABBIT re-enters, U, in great haste. ALICE's
VOICE continues offstage, at first pleading, then pre-
emptory.}

ALICE (offstage). Rabbit! R-a-a-bbit! Ra-a-a-a-a-ab-bit!
CATERPILLAR. Someone’s calling you, Can't you make
her keep still? It puts me out of sorts.
RABBIT. You talk to her, won't you? I can't wait.
CATERPILLAR. What about?
RABBIT, About her garden. Tell her it will never come
to her till she learns to keep her temper.
ALICE (offstage, in fury). Rabbit! You!
CATERPILLAR. Such a temper! It makes me feel con-
trary, You'd better wait and tell her yourself]
RABEIT. It would make me late. I promised the Duchess
to speak a plece at her party. I'm to speak, "How Doth
the Little.” (The RABBIT poses and speaks with elocu-
tionary airs and graces, his white-gloved hands folded
over his stemach, his white-spatted feet umed at a pre-
cise angle.)
How doth the little busy bee
Improve each shining hour,
And gather honey all the day
From every fragrant flower.
Beautiful, isn't it?

b ot




Page 10 ALICE IN WONDERLAND Act 1

CATERPILLAR. If you like it. It makes me fee] contrary.

ALICE {offstage). You, Rabbit! White Rabbit!

RABBIT (scurrving off). You tell her about het temper.
(The RABBIT leaves the stage.)

CATERPILLAR (calling after him). 1 will if she makes
me fee) fricndly. If she makes me feel contrary, I'll be
contrary. I won't tell her a single thing,

{ALICE enters.)

ALICE, 1 declare, it's too bad for him, that it is—Oh-h-h
...(She stops, looking at the CATERPILLAR, curiously.)

CATERPILLAR. Who are you?

ALICE. 1 hardly know, sir. At least, ] know who I was
when 1 pot up this morning, but I think I roust have
turned into somebody clse.

CATERPILLAR. What do you mean? Explain yourself.

ALICE. I can't explain myself, sir, because T'm not my-
self, you see,

CATERPILLAR. I don’t sce.

ALICE. Well, when I got up this morning I was just
Alice. But o little while ago I was the size of a rabbit.
And now I'm the size of a mushroom, Being so many
sizes in a day is confusing,

CATERPILLAR. It isn't.

ALICE. Well, perhaps you haven't found it so yet. But
someday you'll turn inte a chrysalis, and afier that into
» butterfly, You'll feel a little queer then, won't you?

CATERPILLAR. Not a bit,

ALICE. Well, it feels queer to me. As if 1 were somebody
stupid.

CATERPILLAR. You are.
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ALICE. That I'm not! I'm the head of my class. At Jeast, [
was. I'll try if T know the things I used tc know. Four
times five is twelve—

CATERPILLAR. Wrong.

ALICE, I'll tey geography. London is the capital of Paris
—That’s not right, I'm certain,

CATERPILLAR, Try some poetry,

ALICE. Il recite “How Doth the Little.” (She folds her
kands, clears her throal, and recites, very proud and
proper.)

How doth the little crocodile

Improve his shining tail,

And pour the waters of the Nile

On every fragrant scale.
{She stops, em barrassed, apologetic.} Some of the words
have pot altered.

CATERPILLAR. It's wrong from beginning to end.

ALICE. You see, sit, ] have changed a great deal.

CATERPILLAR. You haven't.

ALICE, Oh, it’s no use talking to you! I want to find the
garden, where the trial is. The things you say are of no
use to me at all.

CATERFPILLAR, They are,

ALICE. You make such very short and rude remarks,

CATERYPILLAR. Idont.

ALICE. If you're going to contradict every single thing 1
say—

CATERPILLAR. I''m not.

ALICE. Well, you have been doing, you can’t deny that!

CATERPILLAR. 1 can. (ALICE stamps her fool, tosses
her head, and starts away,) Come back. Tve something
important to say. (ALICE comes back, after a struggle
with herself’) Keep your temper.,
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ALICE. Ts that all?

CATERPILLAR. No! (He climbs down and pushes his
mushroom offstage.)

ALICE. What else, sir?

CATERPILLAR. Saying it is one thing and doing it an-
other.

ALICE. Keeping my temper, you mean. Well, I'll do my
best, sir. I'm usnally very polite. But things are so
queer down here. What shall T do next?

CATERPILLAR. Ask the Duchess. Knock on her doot.

ALICE. There isn't any door.

CATERPILLAR (disappearing offstage). There is.

ALICE. Welll That’s not very civil of him!

{As ALICE flounces to C, she stops to stare at the
DUCHESS’ house, which has entered during the last
speeches. At the door stands a FOOTMAN with the face
of @ FROG. ALICE smoothes out her apron and her
hair, speaking softly to herself’)

ALICE. That must be the Duchess’ house-—now, I'if keep
my terper. No matter what happens, I'll keep my tem-
per. (ALICE approaches timidly, and as the FROG pays
no attention to ker, she knocks, The FROG is still staring
up and ahead.)

FROG. There’s no sort of use in knocking. I'm on the
same side of the door as you are.

ALICE. Please, then, how am I to get in?

FROG, Are you to get in at all? That's the first question,

ALICE (holding her wemper with an effort). 1'd like to ask
the Dhuchess the way to the garden. (There is a sneezing
within.)
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FROG. Theyre making such a noise in there, nobody'd
hear you.

ALICE. But what am I to do?

FROG. Anything you like,

ALICE (losing her iemper}. There's no use talking to you!
I'll just go in myself, that I willl

(ALICE jerks the door open, and a large plate comes
skimming out, followed by a pillow. Within is terrific
sneezing. The COOK strides out, a pot of soup in one
hand and a huge pepper-pot, which she is shaking in ail
directions, in the other. The FROG sneezes with every
move of her arm. ALICE sneezes frantically.)

ALICE. There's certainly—too much—pepper—in that
soup!
COQK. Too much? Too little! Taste! (The COOK thrusts

a spoonful at ALICE, who emits a perfect volley of
sneezes as o result)

{The DUCHESS storms oui, singing over all the sneez-

ing, which is added to by the baby she carries and spanks
in ritythm.)

DUCHESS (in a singsong voice}.
Speak roughly to your little boy,
And beat him when he sneezes;
He only does it to annoy,
Becanse he Imows it teases.
Be quiet, pig!
ALICE. You shouldn*t esll your baby names.
DUCHESS. H everybody minded his own business the
world would go round a lot faster than it does.

means jEn




- Page 14 ALICE IN WONDERLAND Act]

1 speak severely to my boy,

I beat him when he sneezes.

For he can thoroughly enjoy

The pepper when he pleases.
(The COOK begins throwing vegetables our of her pot at
the DUCHESS, who is quite unconcerned when they hir
her and the baly.)

ALICE. Please! Mind what you're doing!

DUCHESS (tossing ALICE the baby), Herc...you may
nurse it if you like, I’ve got to get rendy to play croquet
with the Queen in the garden. (She tumns at the door.)
Bring in the soup. The house will be going any minute!
(As the DUCHESS speaks, the kouse starts moving The
COOK snatches up her pot and dashes into the house.)

COOK (to the FROG). Tidy up, and catch us! (The FROG
leaps about, picking up the vegetables, plate, etc.)

ALICE (as the FROG works). She said “in the garden.”
Wiil you please tell me—

FROG. There's no sort of use asking me. I'm not in the
mood to talk about gardens.

ALICE. I must ask someone. What sort of people live
around here?

FROG. To the right, lives a Hatter. To the left, lives a
March Hare. Visit either you like. They're both mad.

ALICE. I don't want to go among mad people!

FROG. You can’t help it. We're all mad here. (He leaps
away, but turns back.) Give me the pig!

ALICE. You shouldn't call the baby “pig.”

FROG. That’s all you know, (The FROG shakes the hood
off the baby’s face, disclosing a litile pig, ears, snout, and
all. He leaps away, the pig’s face over his shoulder.)

ALICE, Which shall I visit, I wonder? I hope they're not
quite raving mad.
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{The MARCH HARE hurries in. ALICE backs away,
watching anxiously.)

HARE. Here's a place, clean as clean, Not a single crutb.
{The HATTER is appearing.)

HATTER. Help me with the table. (The HARE and
HATTER run offstage.)

ALICE. They didn't seem to see me, I'm going to be po-
lite this time, no matter what they say. Becaust I must
find out how to get into the garden. Because, of
course, The Rabbit was talking nonsense, A garden
couldn't come to me.

(The HARE and the HATTER enter with the table. Dur-
ing the following they bring in five chairs. one armchair
Jfor the head of the rable, three small ones for the side,
Jfacing the audience, and one for the foot. The move-
ments are so timed that all the speeches are said on-
stage.)

HARE. Did you tell the Dormouse to bring the chairs?

HATTER. I couldn't find him.

HARE, He's asleep. I put him in the teapot.

HATTER. Then we'll have to carry him, teapot and all—
or push him.

HARE. Be quick, or the tea will get cold,

HATTER. You'll have to help me with him.

(The HARE and HATTER bring in the teapot, large
enough to hold the actor. It can be made from a smail
barrel, They have much trouble getting the DORMOUSE

B R LA




Page 16 ALICE IN WONDERLAND Act]

out. Their poking doesnt wake him at first; then he lifts
g sleepy head our of the depths, stretches, and settles to
sieep again. They take him together, but fust as they get
kim drawn up to his full limp height, he slips down. He
hangs over the side. The HARE lifis his arms, The HAT-
TER leans into the pot to get his_feer when he falls over
the HATTERs back, pinning him into the teapot, etc. At
last they get him out and lifi or drag him into his seat at
the table, all the time sound asleep. They pour the teq,
the HATTER pouring and the HARE holding the cups.
The tea is in a small container in the spout. They sit on
either side of the DORMOUSE, resting their elbows on
him and stirring their tea. ALICE approaches timidly.)

ALICE, If you please, will you tell me—

HARE and HATTER. No room! No room!

ALICE. There's plenty of room! (She 5its in the annchair.
The HARE and HATTER stare down at her.)

HARE (politely). Have some candy.

ALICE (looking up eagerly). I don't see any.

HARE. There isnt any.

ALICE. Then it wasn't very civil of you to offer it!

HARE. 1t wasn't very civil of you to sit down here with-
out being invited! (The HARE and HATTER stare at
ALICE.)

ALICE. I dida't know it was your table. It's laid for a
great many more than three, (The HARE and HAT-
TER siare at ALICE, saying nothing. Then they drink
their tea.} I you please, will you 1ell me~—

HATTER. Shall we tell her?

ALICE. You don't know what I'm going to ask yet.

HARE. It doesn't matter what it is.

HATTER, What matters is how you behave.
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HARE {nudging the HATTER). Ask her a riddle.

KATTER (10 ALICE}), Why is a raven like a writing
desk?

ALICE. I think I can guess that one! (The HARE and the
HATTER look at each other, set down their teacups, and
then look at each other again.)

HATTER. Do you mean you think you can find out the
answer to it?

ALICE. Exactly so,

HATTER. Then you should say what you mean.

ALICE. I do. At least, [ mean what I say, That’s the same
thing, you know.

HATTER. Not the same thing a bit. You might just as
well say, “I see what I eat” is the same as 1 eat what ]
see.”

HARE. You might just as well say, “T like what T get” is
the same as “I get what I like.”

DORMOUSE (sleepily), You might just as well say that,
*I breathe when I sleep” is the same az *I sleep when 1
breathe.”

HATTER. Have you guessed the riddie yet?

ALICE. “Why is a raven like a writing desk?” No. I give
up. What's the answer?

HATTER. I haven't the slightest idea.

HARE. Nor I.

ALICE., Well! 1 should think you might find something

© better to do with your time than asking riddles that
haven't any answers!

HARE (taking out his watch). There's nothing to do with
our time but have tea, It's always six o'clock, here.

ALICE. Is that the reason so many tea-things are put
oui?

i, Ui
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HARE. Yes, that's it. It's slways tea-tirne, and we've not
time to wash the things between whiles,

ALICE. Then you keep moving 'round, I suppose?

HATTER. Exctly s0. I want a clean cup now. {He calls.)
All move, one place!

HARE (shaking the DORMOUSE). Wake up! Wake upl
We want to move.

HATTER. Pour some hot tea on his nose. (The HARE
and HATTER do so, to no avail}

HARE. It's no use. He won't wake up till half after six.

HATTER., It’s very trying to have a watch always at six
o'clock.

HARE. 1 ro0ld you 1o put some butter in it.

ALICE. Oh, please, don't do that!

HATTER. Why not?

ALICE. You'll spoil it}

HARE. It's the best butter.

ALICE. Oh, you musin’t!

HATTER. Did you ever try it?

ALICE, No...

HATTER. Then you shouldn' talk] Hand me the bread
knife,

ALICE. Anyway, don’t put it in with the bread knife!
You're bound to get crumbs in it as well,

HATTER (brightening up). Maybe that's just what it
needs,

ALICE. You'll stop your watch!

HATTER. How can I stop it when it isn’t going?

HARE. Answer that!

ALICE. 1 can't, but—

HATTER. Then hold your tongue, (He puts the bunter in
with the bread knife, listens to the watch, shakes his
head, and looks at the HARE accusingly.)
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HARE. It was the best butter, you know.

HATTER. Try some hot tea. (The HATTER runs over
and dips the watch in the tegpot. The HATTER shakes
the watch, listens 1o it, and puts it down, discouraged.
The HARE tries it, to no avail)

HARE. It’s no use, It's still six o'clock. He won’t wake
up. We'll have to move him, (The HARE and HAT-
TER have difficulties with the DORMQUSE again, They
all move 1o a clean place but ALICE, who is left with the
HARES.)

ALICE. This isn't very tidy. It's been used before.

HARE. What's good enough for us is good enough for
you. -

ALICE. If it was good enough, why didn™ you stay there?

HATTER. The rule is: Move down three places.

ALICE. But now that there are four of us—

HATTER. If you can't be civil, you'd better wait till
you're invited. (The HARE and HATTER watch ALICE.
She finally sits down, after a struggle with herself.)

ALICE. It was very nice of you to take me in, I'm sure.

HARE. 1 vote the young lady recites a poem.

ALICE. I'm afraid I wouldn’t get it quite right.

HARE. Recite:

Twinkle, twinkle, little star,
How I wonder what you are.

DORMOUSE {singing). Twinkle, twinkle—

HARE. Pinch him.

BATTER (doing ir, then bowing 1o ALICE), Begin,

DORMAOUSE. Twinkle, twinkle, twinkle, twinkle —

HATTER. You pinch him. He doesn't mind me. (The
HARE pinches the DORMQUSE. The DORMOUSE
Jalls asleep.) Now, then, recite,

A i i



Page 20 ALICE IN WONDERLAND ActT

ALICE (reciting).

Twinkie, twinkle, little bat,
How I wonder what you're at!
I'm afraid that’s not quite right.

HARE. There's nothing right about it.

DORMOUSE. Twinkle, twinkle, twinkle-—

HATTER. Pinch him on both sides at once, (The HARE
and HATTER upset the milk jug in doing this, It can be
so placed thar it doesn’t show that there is no milk in ir.)

ALICE. Oh! You've spilled the milk.

HATTER. Pick it up, at once!

ALICE. I can't pick up milk!

HATTER. You can't do much and that's a fact, (The
HARE and the HATTER watch her. ALICE keeps her
temper with an effort. She points to the floor, above the
table.}

ALICE. I'd be glad to wipe it up, if 1 had a cloth, It's
gone onto the ground, too.

HATTER. There's plenty of clean ground, Help us move
the table.

HARE. And mind what you think about while you do it.

ALICE (helping). Please, what must I think about?

HARE. All manner of things. Everything that begins with
an “M.”

HATTER. Mousetraps! The moon! Memory! Muchness!

ALICE. Why with an "M™?

BOTH. Why not?

HARE. Take some more lea.

ALICE. I've had nothing yet. S50 I can’t take more.

HATTER. You mean you can’t lake less. It's very easy to
take more than nothing.

ALICE. Nobody asked your opinion! Or, that is, thank
you very much, You're quite right. Of course it's easy
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to take more than nothing, (The HARE and the HAT-
TER nod 10 each other.)

HATTER, Sit down and do it, then.

DORMOUSE. Twinkle, twinkle—

HARE. Put him in the teapot. (The HARE and the HAT-
TER go to work at this.)

ALICE. If you please, and excuse me, O Dormouse, O
Hatter, O March Hare, will you be so very good as to
tell me the way to the garden?

HATTER. Just keep on the way you're going now. (He
bows.)

ALICE (returning his bow). Thank you.

DORMOUSE (standing up in the teapot to bow). Good-
bye.

ALICE (returning it, elaborately). Good-bye, O Dormouse,
O Hatter, good-bye. Good-bye, O kind March Hare.

{The ANIMALS and the HATTER bow themselves and
their props off, with increasing ceremony, and ALICE
curtsies more and more beautifully to each in turn as
long as they are in sight. Positions are suck that she does
not see bits of the garden which enter behind her from
the time she begins to cuntsey. If the rocks are 1o be used
Jor the MOCK TURTLE and the GRYPHON in Act
Two, they come on now. ALICE is left alone.)

ALICE. Keep on going, the way I'm going now! But I'm
not going anywhere. I'm staying right in one place,

{The RABBIT enters during the last bow,)

RABBIT, The question is: Is there any such thing?
ALICE. Of course there is. Every place is one place.

§




Page 22 ALICE IN WONDERLAND Act 1

RABBIT, Certainly not, For instance, this was the place
where you lost your temper, wasn’t it?

ALICE {contritely}, I'm afraid so.

RABBIT. That's one. And now it’s the place where you
kept it, isn’t it?

ALICE, I tried to.

RABRIT. That's two. And it's the place where there
wasn’t any garden, isn't it?

ALICE. And yet I did keep my temper. T was very polite,

RABBIT {as the last piece of garden moves into place).
That’s three, And now it’s the place where there is a
garden. That’s four! (The RABBIT fans himself, faster.
ALICE looks around, and cries out in delight.)

ALICE. What a Jovely garden! But I don't see any place
for a trial

RABEIT. How do you know you don't?

ALICE. There ought to be jury boxes where a trial is. 1
don’t exactly know what they are, but I've read about
them in the paper.

RABBIT. You don't belong in the trial yet. When you do,
the jury boxes will be right bere.

ALICE, Will they come when I don’ know it, like the
garden?

RABBIT. Yes, but you’ll have to run very fast. Very, very
fast!

ALICE, Why must [ run, if the trial is right here?

RABBIT. It'Hl be one of those times, You have to run as
fast as you can to stay where you are. Or faster.

ALICE (annoyed). I wish you wouldn't keep talking non-
sense! (The garden begins to move away.)

RABEIT. Of eourse, if you're going to begin losing your
ternper again-—-
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ALICE (hurriedly), I'm sorry. I'm really very, very sorry.
(The garden retums.) 1 can't seem to help it. All the
creatures coniradict me so. They seem to think I don't
amount to anything at all,

RABBIT. The question is: Do you?

ALICE. I'm afraid I don't amount to much. The creatures
all find fault with me. They look down on me. It upsets
me.

RABBIT. That's because you're afraid you don’t amount
to much. You'll never belong in the trial till you get
over that.

ALICE. Oh, Rabbit, can you tell me how 1 can stop feel-
ing like that?

RABBIT. I can, yes. But it's of no use whatever to tell
you.

ALICE. Why not?

RABBIT. You'll never know until you've done it.

ALICE. It sounds sort of easy—just not to let them make
me feel good-for-nothing,

" RABBIT (fanning). That's it

ALICE, I'm hoping to find someone and begin! I can har-
© dly wait! (ALICE cocks her head 1o listen to the MOCK
TURTLE approaching from offstage. The MOCK TUR-
TLE either sings or indulges in chanted lines. Lewis Car-
roll wrote the lines fo “The Evening Star.” This may be
avatlable in library collections, in a volume, “Good Old
Songs We Used to Sing " published by Oliver Ditson &
Company. If this song is not available, let the actor chant
the lines with great emotion.)

MOCK TURTLE (offstage).

Beautiful Soup, s6 rich and green,
Waiting in the hot tureen!
Who for such dainties would not stoop?

(bbbl iy i el




:
i
P

Page 24 ALICE IN WONDERLAND ActI

Soup of the evening,
Beautiful Soup!

-Soup of the evening, beautiful Soup!
Soup of the evening, beautiful Soup!
Beau-ootiful Soo-oup!

Beau-ootiful Soo-o0-oup!
Soo-oup of the e-s-evening!
Besautiful, beautiful Soup!

ALICE, Who's that?

RABBIT. It’s the Mock Turtle.

ALICE. 1 never saw & Mock Turtle. What's he like?

RABBIT. He's the one they make mock turtle soup of, of
coutse.

ALICE (stanting then stopping). 1 feel a little afraid. I sup-

" post it’s beeause I'm not used to him.

RABEIT. You should be glad of that. The thing to be
afraid of is getting used to things. Something you never
saw before is exciting.

ALICE. Come, now, that's so! 1 haven't the least idea
what 8 Mock Turtle is, but T won't let him upset me,
that 1 won't! (She skips gaily toward the exit, but stops
suddenly.) What if 1 don't amount to much, after all?

RABBIT. Of course you don’t. Nobody does.

ALICE, Don’t you?

RABBIT. Of course I do, Everybody does.

ALICE. It's very confusing. How can I amount to much
and not amount to much at the same time?

RABBIT. That's what nobody knows! But you do.

ALICE, Well, anyway, I'm sure I amount to as much as
that Mock Turtle, because he doesn't sing at all welk
And 1 was chosen to sing on the last day of scheol. It'll
be easy not to let kim meke me feel as if 1 didn’t
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amount to anything! I declare, he's coming here. I'll go
by miyself and practice. I must begin at once! (ALICE
mns off, waving a hand ot the RABBIT, as the song
grows fainter.)

RABBIT (isoking after ALICE). That'll never work| The
way not to feel good-for-nothing is to forget all about
it. And the way to forget all sbout it is to remember
somebody else, Now I wonder whether she'll come

_meross anyone who makes her forget all about it, Well,
it won't make any difference in the taste of carrots!
(He takes a huge carrot out of his pocket and nibbles at
it ecstatically, his whole body quivering with delight.)

CURTAIN




ACT TWO

AT RISE OF CURTAIN: Still in the garden. The MOCK
TURTLE and the GRYPHON are seated,C, like the pic-
ture in the book (or, if desired, to avoid making the
rocks, the GRYPHON may be seated on the ground and
the TURTLE pacing up and down}). The TURTLE is
singing and sobbing, with increasing sorrow, the same
song as used in Act One. ALICE enters, full of confi-
dence, tossing her hair off her face, eager for the con-
quest she is sure of. The TURTLE s sobs arrest her atten-
tion. She approaches softly.

ALICE. What is his sorrow?

GRYPHON. He hasn’t got any sorrow. It’s all hig fancy,
that.

ALICE, What a curious creature,

TURTLE (lifting a scornful head}. Whal curious manners.
But I den't suppose you've had many lessons in man-
ners.

ALICE. Manners aren’t taught in lessons,

GRYPHON. That’s all you know about it

TURTLE (very superior). 1t's the very first lesson we had
in school. The master was an old turtle. We called him
*Tortoise.”

ALICE. Why did you call him “Tortoise™ when he wasn't
one?

20
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TURTLE. We called him “Tortoise” because he taught
us. Really, you are very dull,

ALICE (cresifalien). What else had you to learn beside
manners’?

TURTLE. The different branches of arithmetic. Ambi-
tion, distraction, uglification, and derision,

ALICE. How many hours # day had you to do lessons?

GRYPHON, Ten hours the first day, nine the sscond,
eight the third, and so on.

ALICE. What a curiouns plan!

GRYPHON (disdainfully). That's why they're called les-
sons. Because they lessen from day to day.

 TURTLE. Anyone might know that!

ALICE (trying not to feel pur down). Well, how did you
manage the eleventh day?
TURTLE. We danced the lobster quadrille,
ALICE. I mever heard of lobster quadrille.
TURTLE. 1 don't suppose she could dance it with us,
ALICE (eagerly). 1 think I could, if you'll show me the
steps. I took & prize in dancing class a week ago Satur-
_ day. Let’s begin, (The TURTLE and the GRYPHON
begin dancing around ALICE, solemnly at first, 10 their
own singing [or reciting, whickever preferred)]. The tempo
increases os they proceed. ALICE tries in vain 10 catch
the step. They crowd her, bump her, step on her toes, and
Jinally whirl her from one to the other uniil she goes onto
her knees with dizziness.)
TURTLE and GRYPHON.
“Will you walk a little faster,” said a whiting to a
snail.
“There's a porpoise close behind us, and he's
treading on my tail,
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Sce how eagerly the lobsters and the turtles all
advance!

They are waiting on the shingle —will you come and
join the dance?

Will you, won't you, will you, won't you, won't you
Jjoin the dance?”

GRYPHON. There’s no use going on with her. She doesn't
know anything at alll (The TURTLE and GRYPHON
change the chorus, mocking at ALICE, as they go off,
still dancing.)

TURTLE and GRYFHON,

“Would not, could not, would not, could not, could
not join the dance.
Would not, could not, would not, could not, could
not join the dance.”
(A LICE springs to her feet in fury as they disappear.)
ALICE. You stepped on my toes and got in iy way, that

you did! I wouldn't fearn the lobster quadrille for any-
thing in the world!

{The RABBIT, who was hurrying by, stops fanning to
watch.)

RABBIT. Did you say “wouldn't,” or “couldn't™?
ALICE. 1 said “wouldn't,” but I'm afraid I meant
“couldn’.”

RABBIT (shaking his head). I thought you did.

(The RABRIT hurries offstage. ALICE sinks to the
ground, sobbing in despair. From the opposite sides,
TWEEDLEDUM and TWEEDLEDEE run on and meet
in an ecstatic hug A sob from ALICE catches their ar-
tention. They look at her, once, and then again, turming
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their heads together, without breaking their embrace.
They speak softly.)

TWEEDLEDUM. Nohow.

TWEEDLEDRE. Contrariwise. {ALICE looks up. TWEE-
DLEDUM and TWEEDLEDEE watch her, immovable,
standing sidewise as she circles them curiously.)

TWEEDLEDUM (as ALICE stops, staring at them, greatly
‘intrigued), If you think we're waxworks, you ought to
.pay, you know.

TWEEDLEDEE. If you think we're alive, you ought to
speak.

ALICE. I'm very sorry if I was rude, I'm sure,

TWREDLEDUM. 1 know what you're thinking, but it
isn’t se. Nohow.

TWEERDLEDEE, Contrariwise, if it was so, it might be;
and if it were so, it would be, but as it isn%, it ain't.
That’s logic.

ALICE. I was thinking that I know who you are. (She
points to TWEEDLEDUM, then TWEEDLEDEE.)
Tweedledum! Tweedledee!

TWEEDLEDUM. You've begun wrong, The first thing in
a visit is to say, “How d'ye do™ and shake hands,
(TWEEDLEDEE and TWEEDLEDUM hug each other
and each hold our his free hand to ALICE. She hesitates
about which to take firm, and finally takes hold of both
at once, The next thing she knows they are circling
around, singing “Here we go ‘round the mulberry bush.”
She grows more and more pleased as she dances grace-
Jully and correctly. She cuntsies to them gaily as the

- dance ends.)
ALICE. You see, I can dance, when s & sensible dance.
TWEEDLEDUM. Did you think you couldn't? -
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ALICE. Well, things are so queer, lately. Everything 1 try
to do is wrong,

TWEEDLEDUM. What sort of things?

ALICE. Well, poetry.

TWEEDLEDUM and TWEEDLEDEE (entranced). Do
you like poetry?

ALICE. Some poetry, When I know what it means.

TWEEDLEDEE. That sounds clever! (TWEEDLEDUM
and TWEEDLEDEE hug each other.)

TWEEDLEDUM. The trouble is, not everything that
sounds clever is clever, Nohow.

TWEEDLEDEE. Contrariwise.

TWEEDLEDUM. We must find out. Is she stupid, or
does she only seem stupid?

TWEEDLEDEE. We'll try her on a poem. What shall we
recite?

TWEEDLEDUM. “The Walrus and the Carpenter” is
the Jongest.

TWEEDLEDEE. And it has illustrations!

ALICE. Is it sort of an examination?

TWEEDLEDEE. To see whether you are clever or stupid.

ALICE, Oh, dear!

TWEEDLEDUM. Do you like illustrations?

ALICE. Oh, yes! The pictures are the best part of the
hook!

TWEEDLEDUM, Look behind you. (ALICE turns to
confront a large picture of “The Walrus and the Carpen-
ter, " which has come on while they ralked. If the group
has no one able to copy or draw it freehand, it can be
traced from the Tenniel itlustration, enlarged on squares,
and painted any colors desired, See the Production Noles
at the back of the book.}

ALICE. Oh! What's it about?
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TWERDLEDUM (springing to one side of it). *The Wal-
TS~

TWEEDLEDEE (springing to the other). —and the Car-
penter.”

TWEEDLEDUM. They were walking together on the

seashore and they got very hungry.

" TWEEDLEDEE. And they remembered the oysters who

lived in the sea.
TWEEDLEDUM. Now, comes the first part of the exam-
ination,

TWEEDLEDEE. We'll recite the poem.

TWEEDLEDUM, If you're clever, you can tell when we
come to the picture.

TWEEDLEDEE. If you're stupid, you can't.

TWEEDLEDUM. Nohow,
TWEEDLEDEE. Contrariwise.
ALICE, Well, begin.
TWEEDLEDUM (reciting).
“O Oysters, come and walk with us!”
The Walrus did beseech.
“A pleasant walk, a pleasant talk,
Along the briny beach:
‘We cannot do with more than four,
To give a hand to each.”
ALICE. You haven't come to the picture yet,
TWEEDLEDUM. Nohow!
TWEEDLEDER, Contrariwise! (TWEEDLEDEE and
TWEEDLEDUM hug delighted.)
Then four young Oysters hurried up,
All eager for the treat:
Their coats were brushed, their faces washed,
Their shoes were clean ang neat—

)
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And this was odd, because, you know,
They hadn't any feet.

ALICE (pointing excitedly}, The shoes are herel But you
havent come to it yet because there are more than
four.

- TWEEDLEDUM. Nohow!

TWEEDLEDEE, Contrariwise! (TWEEDLEDEE and
TWEEDLEDUM hug more delighted.)

TWEEDLEDUM.

Four other Oysters followed them,
And yet another four; -

And thick and fast they came at last,
And more, and more, and more—
All hopping through the frothy waves,
And serambling to the shore.

ALICE. I think you must be nearly there. I'm going to
listen very carefully. (She turns her back to the picture,
watching the two BROTHERS and listening intently.)

TWEEDLEDEE.

The Walrus and the Carpenter
Walked on a mile or so,

And then they rested on a rock
Conveniently low,

And all the little Oysters stood
And waited in a row.

ALICE. What were they waiting for? (TWEEDLEDUM
and TWEEDLEDEE watch ALICE, cross-eyed, shaking
their heads sadty and speaking softly.)

TWEEDLEDUM., Nohow,

TWEEDLEDEE, Contrariwise.

ALICE. They must have been waiting for something, you
know, (TWEEDLEDUM feiches a great sigh, and
TWEEDLEDEE follows. ALICE looks from one to the
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other anxiously.} Don't you feel well? {(TWEEDLE-
DUM and TWEEDLEDEE tum and look at the picture,
sadly. ALICE follows their glance,) That’s it} That’s it|
You've come to the picture! (TWEEDLEDUM and
TWEEDLEDEE leap up with joy. ALICE hugs each in
turn; then they hug each other. BOTH shake hands.
They hold out @ hand each 1o ALICE, and the THREE
merge into the dance, “Here we go ‘round the mulberry
bush, " as before.) 1 passed the first partl Please go on. 1
- ean hardly wait for the second,
EDLEDUM, This is just a little clever, you know.

" Now, we must see whether you can repeat one of the

stanzas correctly.

TWEEDLEDEE. If you're clever, you can.

TWEEDLEDUM. If you're stupid, you can't.

ALICE. Oh, dear.

TWEREDLEDEE. Try if you can repeat this.

TWEEDLEDUM. It's the most important part of the

- whole poem.

TWEEDLEDEE.

- “The time has coma,” the Walrus said,
“To talk of many things:
Of shoes and ships and sealing-wax—
Of cabbages and kings.
And why the sea is boiling hot,

" And whether pigs have wings.”

TWEEDLEDUM. Now. Repeat it.

ALICE (dubiously). I'll do my best. (She clears her throat
and folds her hands, The TWEEDLES do so, too.
ALICE feels for the words at the beginning, but she ends
with a burst. The TWEEDLES' lips move with ALICE s
throughout.)

“The time has come”-—the Walrus—said,




Page 34 ALICE IN WONDERLAND Act I
“To—talk of many things:
Of—ub-shoes-—and-—ships—and —sealing-wax—
Of cabbages—and kings!

And—why the sea is boiling hot,
And whether pigs have wings.”
That's right! 1 did it} (TWEEDLEDEE and TWEE-
DLEDUM hug and hold out their free hands.)
TWREDLEDUM and TWEEDLEDEE, Shake! (They
ALL go info the mulberry dance.)

ALICE, 1 don't think 1 was ever so happy in my life! I

think I'm going to pass!

TWEEDLEDUM. That's only middling clever, you know,

- Now, we must sec if you can make up your mind,

TWEEDLEDEE. That will be very clever, indeed!

ALICE. What must I make up my mind about?

TWEEDLEDUM. Which you like betier, The Walrus---

TWEEDLEDEE. —or the Carpenter.

ALICE. Come| That ought to be easy!

TWEEDLEDUM. Nohow!

TWEEDLEDEE. Contrariwise!

ALICE. Well, tell me what each one did. Then T'll know.

TWEEDLEDUM. You must guess what they did from

what they said.

ALICE. Go on!

TWEEDLEDEE.

“A loaf of bread,” the Walrus said,
“I= what we chiefly need:

Pepper and vinegar besides

Are very good indeed—

Now, if you're ready, Oysters dear,
We can begin to feed.”

ALICE. Wait a minutel It sounds to me-~they couldn't

be so mean! What are they going to eat?

B
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. TWEEDLEDUM. What do you eat with vinegar and pep-

- per?

- ALICE. Oysters! I hate that Walrus! What did the Car-

- penter say?
TWBEDLEDEE. You'll hear in & minute. He isn't

- through with the Walrus, yet.
TWEEDLEDUM.,
"o *1t was so kind of you to come,

- And you are very nice,”

- The Carpenter said nothing but

" -*Cut us another slice!

-~ T wish you were not quite so deafl

" T've had to ask you twice!™

ALICE, Then he ate them, toa! I hate them both!

TWEEDLEDUM. But you must choose, you know. Lis-
_ “ten to the rest.
TWEEDLEDEE.
“I weep for you,” the Walrus said.
*I deeply sympathize”
" 'With sobs and tears he sorted out
" . Those of the largest size,
--Holdlng his pocket handkerchief
- Before his streaming eyes,
.TWEEDLEDUM
“Oh, Oysters,” said the Carpenter,
“You’ve had a pleasant run,
Shall we be trotting home again?”
But answer came there pone.
" And this was scarcely odd, because
They'd eaten every one.
TWEEDLEDEB Now make vp your mind.
TWEEDLEDUM, Which do you like better?
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ALICE. That's very hard. I think I like the Walrus better
because he was a little sorry for the poor Oysters.

TWEEDLEDEE. He ate more than the Carpenter,
though. You see, he held his handkerchief in front so
the Carpenter couldnt see how meny he took,

ALICE, That was mean! Then I like the Carpenter better
if he didn't eat as many as the Walrus,

TWEEDLEDUM. But he ate as many as he could get.
And he wanted more.

ALICE. Then I don’t like him at all,

TWEEDLEDEE. You must choose, you know, if you're
not stupid,

ALICE. It's a puzzler, and that's a fact, How can I like
one better when I don't like either of them at all?
They're both very unpleasant characters, (TWEEDLE-
DEE and TWEEDLEDUM watch her, cross-eyed, very
sad.,)

TWEEDLEDUM. I'm afraid she can't make up her mind,

ALICE. ] can so!

TWEEDLEDEE (eagerly), Which do you like better?

ALICE (triwmphant). Neither one! You can't like anyone
better when you don't like him at alll Well, 1 don’t like
the Walrus and I dont like the Carpenter, so I don't
like either of them better] It’s a foolish question!

TWEEDLEDUM (hugging ecstatically). She ean make up
her mind!

TWEEDLEDEE (increasing the hug). She’s not a stupid
child! (TWEEDLEDUM and TWEEDLEDEE both hold
out their free hands.) She's very clever indeed! Shake!
(They start into the mulberry dance, but are interrupted
by a half a dogen or so huge croquer balls, which roll
swiftly ar their feet. ALICE jumps over one or two as
they come.)
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ALICE. Oh-b-h-h!

TWEEDLEDUM. It's the Queen's croguei game.
{ 'RED QUEEN (offstage}. Off with bis head!

'(.The HATTER rushes in with the very sleepy DOR-
MOUSE, holding him by the nape of the neck, like a
“kitten, though the DORMOUSE's feet are on the floor as
‘they run, The HATTER hands ALICE his mallet, which
_may be a flamingo, as in the book, or merely some gro-
:esque -sized mallet.)

' HATTER (1o ALICE). Here! Hold my mallet while I set

up this arch. (ALICE takes the mallet and wairches curi-
ously while the HATTER tries to make the DORMOUSE

. stand on all Jours, for an arch. The DORMOUSE

_ slumps down just as he takes aim with his ball, etc.
Meantime, the COOK slides in with a huge tray of ans,
and begins secretively stuffing herself with them. She
turns her back, part of the time, turning her head to

make.sure she is not watched as she stuffs one after an-

. other into her mouth. There is a tumult of quarreling
VOICES, offstage.)

RED QUEEN (offstoge, above the tumult). Off with his
head! Off with your head! On with the game!

{The FROG—FOOTMAN and the CATERPILLAR hurry
- in, and muke two consecutive arches of themselves, and
‘the DUCHESS follows and strikes her ball through them.
The RABBIT bounds in, striking his ball after the
DUCHESS'. The COOK turns around, her tray entirely
empty. She wipes her lips and sighs with repletion.)
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ALICE. Were they good? {The COOK hurls the tray at

ALICE and hastily snatches the mallet from the DUCH-
ES38. ALICE dodges the tray, unperturbed, and nods at
the RABBIT, trinmphantly.)

{The RED QUEEN [who is the Queen of Hearts] enters,
followed by the WHITE QUEEN, the KING OF
HEARTS, the KNAVE OF HEARTS [dressed like play-
ing cards], the MARCH HARE, the MOCK TURTLE,
and the GRYPHON. ALL are still quarreling vocifer-
ously, the RED QUEEN's VOICE above them all. At
sight of ALICE, ALL stop, motionless, the RED
QUEEN's arm ouistretched, pointing at her. TWEE-
DLEDUM and TWEEDLEDEE, at one side, armgs
around each other, watch with anxious sympathy. The
RABBIT, the only one to move as all eves are on her,
fans himself, his head on one side, watching ALICE. She
tosses her head, self-confident.}

RED QUEEN. Who are you?
ALICE. My name is Alice, so please your Majesty.
RED QUEEN (shouting at the top of her voice). Can you

play croguet?

ALICE (topping her). Yes! (She nods again at the RAB-

BIT, shaking her hair off her face with a little toss of her
head.) See? (The KNAVE bows deeply 1o ALICE and
lifis @ hand to the OTHERS, who break into a song to
the tune, “Bonnie Dundee.”)

OTHERS (singing).

To the Wonderland world
It was Alice who said,
“I"ve a mallet in hand,
T've a ball on my head.
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. Let the Wonderland creatures,
Whoever they be,
Come and play with the Red Queen,
“The White Queen, and me.”

-(Chorus.) Then set up the wickets as fast as you can,
And sprinkle the players with buttons and bran.

Put cats in the coffee and mice in the tea,

And welcome our Alice with thirty-times-three.

J *Oh, Wonderland creatures,”
- Quoth Alice, "draw near,
"Tis an honor to see me,
.. A favor to hear,
.- "Tis a privilege high
A crogquet game to see,
' Along with the Red Queen,
The White Queen, and me,”
(The chorus is repeated. ALICE is highly flattered with
-this, and at the last chorus breaks into a dance, curisying
to0 one and another during it. Of course, this may be
omitted, if desired. She can merely bow elaborately.)
ALICE. You're all very kind, I'm sure. But if I am to play
. with Queens—
RED and WHITE QUEEN (in unison, on¢ on each s.tde
of ALICE), Speak when you're spoken to!

_AI..ICE (taken aback). But if everyone obeyed that rule,

and if you only spoke when you wete spoken to, and if
the other person always waited for you to begin, no-
body would ever say anything.

RED QUEEN (sharply). What did you mean by, “if I'm
1o play with Queens™?
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WHITE QUEEN (severely). You can't play with us, yon
know, until you've passed the proper examination.

ALL {threateningly}, What did you mean?

ALICE. ] only said “if.”

RED QUEEN. She says she only said “if"]

WHITE QUEEN. And she said a great dezl more than
that!

ALL. A great deal more!

ALICE. I'm sure 1 didn't mean—

KING. You should have meant! What do you suppose is
the use of a child without any meaning?

RED QUEEN. Even a joke has some meaning. And s
child is more important than a joke.

ALL. Ihope!

WHITE QUEEN. You couldn’t deny that if you tried
with both hands.

ALICE. I don't deny things with my hands!

ALL. Nobody sald you did!

RED QUEEN (suddenly). Can you do addition?

ALICE. Of course I can.

RED QUEEN. What's one and one and one and one and
one and one and one and one and one and one?
(ALICE covers her eyes, concentrating ALL the others
keep count on their fingers, holding them up at the end.)

ALICE. I don’t know. I lost count.

ALL (in a monotone). She can’t do addition!

RED QUEEN. Can you do subtraction? Take nine from
eight.

ALICE. Nine from eight? You can’t, you know. But-

ALL (in a higher key). She can't do subiraction!

RED QUEEN, Try again. Take a bone from a dog. What
remaing,
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. ALICE. Well, the bone wouldn't remain, of course, if 1

tock it. And the dog wouldn’t remsin. It would come
‘4o bite me. And I'm sure T shouldn’t remain. 1 think
+fiothing would remain.

_ALL: Wrong!
- RED QUEEN. The dog's temper would remain.

'ALICE. I don't see—

'ALL. She doesn’t see!

'RED QUEEN. The dog would lose his temper, wouldn't

- he?

* “ALICE. I suppose s0.
" RED QUEEN., Then if he went away, his temper would

remain, Wouldnt it?

" ALL. She can't do sums a bit!
" ALICE, 1 can s0, if they're proper sums. (No one notices

* "ALICE’s protest.)
CATERPILLAR. Recite, “You are old, Father William.”
ALICE, I don know that. But I can recite part of “The
" - Walras and "
CATERPILLAR. Repeat it after me. (He recites with elo-
- - cutionary fervor.)
“ “Youare old, Pather William,” the young man
L eried
“The hair which is left you is grey.
Yet you're strong, Pathier William, a hearty old man,
Now, tell me the reason, I pray,”

" ALICE. I think I can remember that!

ALL. Don' interrupt!

'CATERPILLAR.

“In the days of my youth,” Father William replied.
*1 remembered that youth would fly fast,
And abused not my health and my vigor at first,
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That I never might need them at last.”
Now, repeat the whole,

ALICE. 1 believe 1 can! (She folds her hands and clears
her throat, TWEEDLEDEE and TWEEDLEDUM do so
with ALICE, ard follow her words with their lips. At first
they show great distress when ALICE goes wrong.)

“Yon are old, Father William,” the young man said,
“And your hair has become very white,
And yet you incessently stand on your head—
Do you think, at your age, that is right?"
Some of the words have got altered.

CATERPFILLAR. Try the second stanza.

ALICE (struggling for composure).

“In my youth,” Father William replied to his son,
‘I feared it might injure the braip;

But now that I'm perfectly sure I have none,

I do it again and again.”

CATERPILLAR, That's not said right.

ALICE (very low in her mind). Not quite right, I'm afraid.

RED QUEEN. It's wrong from beginning to end!

FROG (with a hop toward ALICE). How tall did you say
you were?

ALICE. I'm four feet and-—

ALL. Wrong!

FROG, She never said a word like that!

ALL. St-st-gt-st-st—

ALICE. I thought you meant: How tall are you?

FROG. H I'd meant that, I'd have said that! There’s glory
for youl

ALL, There's gloryl

ALICE. I don't see what you mean by glory.

FROG. I mean, there's a nice knock-down argument for
you.
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ALICE. But glory doesn't mean a nice knock-down argu-
- ment.

.'VFR'OG (paxsionarely). When I use a wotd il Ineans just

what I choose it to mean. Neither more nor less!
ALICE. The question is whether you can make a word
" ‘mean so many different things.
FROG. The question is—which is to be master! You or
. your-words! That's all!
ALL (furiously). That’s alll

ALICE (almost in tears). Well, anyway, I don’t believe—
ALL (shocked). She doesn’t believe!
“WHITE QUEEN. JU give you something to believe! I'm

just ong hundred and one years old, five months, and a
- day.

" ALICE. I cant believe that!
" RED QUEEN. Try again. Draw a long bresth and shut

your eyes. (ALICE does so with all her might. EVERY-
ONE else does 5o, too. As ALICE lets go her long
breath, they do, too, and nod 10 each other, *Yes.”

 ALICE shakes her head, “No.”)

ALICE. It's no use. I can 't believe impossible things.

ALL {in low, ominous tones). She can't believe!

WHITE QUEEN (contemptuously). I dare say, she hasn’

© had much practice, When T was her age I always did it
- for a half hour each day. Sometimes I believed as many
as six impossible things before breakfast,
HATTER (suspiciously). Did you say you eould play cro-
© quet?
ALICE (hopelessly). Well, 1 used to be very good at it.
HATTER. Let's sce you hit the stake!

RED QUEEN. I give you three strokes. Hit-—or off with
your head!




Page 44 ALICE IN WONDERLAND ActII

ALICE. 1 don’ see any stake. (The HATTER sets the
DORMQOUSE up on two feet, with considerable diffi-
culty, but finally he remains awake and upright. The
HARE purs a mallet into ALICE s hand.)

HATTER. There.

ALL. Playl (The KNAVE picks up the empty tray the
COOK flung at ALICE, and on it brings her the balls.
She takes careful aim, glancing nervously around at the
OTHERS; who follow all her movements without taking
their eyes off her, leaning down as she does, etc. She
straightens up. )

ALICE. I wish you wouldn't all keep looking at me. {They
ALL look away until she bends down to aim again,
when they repeat the performance, every eye intent on
ALICE. TWEEDLEDUM and TWEEDLEDEE are in
sympathy with her; the OTHERS are not. She finally hits
the ball It is a good shot, but the DORMOUSE jumps
into the air so that the ball passes under his feei.)

DORMOUSE {as he jumps). Twinkle, twinkle, twinkle!

ALL, Missad!

RED QUEEN. One!

ALICE. He jumped up!

RED QUEEN. On with the game! (The whole thing is re-
peated, except that they crowd closer this time as ALICE
aims. They ALL bend down and watch. The DOR-
MOUSE jumps higher than before, and the cry of the
WATCHERS is louder.)

DORMOUSE. Twinkle, twinkle, twinkle!

ALL, Missed!

RED QUEEN. Twol

ALICE {in fears), It isn't a bit fair.
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".RBD QUEEN. On with the game! (ALICE tries. Again

they crowd close, and the DORMOUSE jumps higher
““than €ver.)

_ ﬁ'ORMOU'SE- Twinkle, twinkle, twinkle, twinkle!
_ 'ALL Missed!

ED QUEEN Three! Off with her head! (ALICE throws
““down her mallet and covers her face in despair. The
KNA VE contes to her, his tray still holding balls.)
KNAVE (softly). The King will pardon you as soon as
+ ‘ghe's out of sight. He always does,

RED QUEEN (coming to him}, What was it you said?
KNAVE. It was of no consequence, Your Majesty. No

- consequence at all. (The RED QUEEN stands siaring at
- the tray. She lifts one ball and then another, examining
" .under them.)

'RED QUEEN. Where are the tarts?
" KNAVE. Taris?
“RED QUEEN. He stole my tarts! Off with his head! Off

“with his head! BExecutioner!

" A{The EXECUTIONER comes on in haste.)

RED QUEEN. Off with his head! At once!

ALICE. No, no, your Majesty.

_ 'RED QUEEN., Silence!
- ALICE. It wasnt the Knave, your Majesty.

COOK. Who are you?
ALL. Who are you?

ALICE (10 the EXECUTIONER). You can't take off his

. head till he's had & trial.

_ ALL. Who says 507

ALICE. I say so., (A trumpet sounds, offstage.)
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TWEEDLEDUM and TWEEDLEDEE (together), The
trial’s beglnning!

RED QUEEN (snatching ALICE’s hand). Run! Run!
Run! (They run faster and faster, without progress, as
they are running in place.)

ALL (running in place, furiously). Run!

RABBIT, So she did it! (The RABBIT loses ground at this,
but recovers with a leap, fanning as he runs. Their bodies
bend lower and lower, and their legs go faster and Saster,

but after the first wild dash to position, no one moves
ahead.)

CURTAIN

ACT THREE

' SCENE: There are two chairs for the KING and QUEEN,
* and on either side of them are boxes which serve as seats

- Jfor the jury. The jury is composed of the DORMOUSE,

the CATERPILLAR, the HARE, the GRYPHON, the
TURTLE, and the FROG, Others may be added, if de-

" gired. At the end of ane row of boxes is the teapot. At the

other end iIs the mushroom. On each lies a slate and

pencil A platform on which the chairs stand, with steps

. leading up to them, will be aftractive, but is not neces-

- sary. In fact, even the jury boxes can be omitted. The jury

" can sit cross-legged on the floor, bringing in their slates.

If jury boxes are not used, all references to them in the
lines should be eliminated.

AT RISE OF CURTAIN: The RABRIT stands near the

thrones, in his herald’s dress and holding his trumpet, as
in the Tenniel illustrations. ALICE and the RED
QUEEN are still running hand in hand, The RABBIT
blows his trum pet,

RED QUEEN (stopping). We did it! We did it/

ALICE (gasping for breath). Did what?

RED QUEEN. Stayed where we were, till time for the
trial. That's speed!

ALICE. It lvoks like the very same garden we were in
when we started to ron!

47
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RABBIT. You'd have to run at Jeast twice as fast ag you
ean to get anywhere else, It takes everything you've got
to keep the clock from turning back.

ALICE, How strange,

RABBIT. It happens every day, only you don't notice it,

RED QUEEN, They're going 1o be late. Come and help
them along.

ALICE, If yon please, I'd kike to rest a little. (The RED
QUEEN rushes offstage.) T think the trial has really
come here. Those look like seats for the judges. And
those must be for the Jury. I suppose that's why they
talk about the jury box jn the papee. Only, there seem
to be a great many of them here, But everything else
seems o be just as it was, I declare, I think it's too bad
to have to run like that Just to stay where you are,

RABBIT., It’s worse to 2e backward, you know,

ALICE. Do you think the Knave really stole the tarts?

RABBIT, What's your opinion?

ALICE. Well, I haven't any yet, because I'm not sure it
was the Queen’s tarts I saw someone else eat. It would
be easier to have an opinion if I knew what I was ta]k.
ing about,

RABBIT. You're wrong about that, The less you know
the faster you get opinions.

ALICE. Anyway, the Queen hasnt any right to say, “Off
with his head,” like that, without s real trial, Suppose
the Knave didnt do it?

RABBIT. That would be all the better, wouldn't §t7

ALICE. Of course it would be gl the better that he didn't
do it. But it wouldn't be all the better, his being pun-
ished. ’

RABBIT. You'rs wrong about that. Were you ever pun-
ishied?
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ALICE. Only when I'd done what I shouldn’t,

" RABBIT. And you were all the better for it, I know.

ALICE. Yes, but then I had done the thing I wes pun-
* ished for,

| RABBIT. Bat if you hada't done it, it would have been

better still, wouldn’t it?

. ALICE (puzzled}. I suppose so. Just the same, if they pun-

ish the poor Knave without making sure that it wasn't
the Cook, I can't stand it.

RABBIT. When & thing happens, you stand it whether
you can or not.

ALICE. Then I won’t let it happen, that I won't!

RABBEIT. Oh, my whiskers! Here they come.|

(The RABBIT leaps to the thrones and hlows his trum-
pet. The ANIMALS enier first, running furiousty, and &
to the Jury boxes, the DORMOUSE making a dive into
the teapot, the CATERPILLAR mounting the mush-
room. Each picks up a siate and pencil and begins writ-
ing diligently, the pencils squeaking loudFy. The EXECU-
TIONER, TWEEDLEDUM and TWEEDLEDEE, the
HATTER, the DUCHESS, the COOK, and the WHITE
QUEEN now enter and toke places on the sides, Then
the KING and RED QUEEN tear in and Jop into their
seats, assuming sudden dignity. The KNAVE leaps and
kneels at their feet. The RABBIT is on one side of the
thrones and ALICE on the other.)

RED QUEEN. You are all late. Off with your heads!
ALICE (gently}. You were late yourself, Your Majesty.
RED QUEEN. We don't mention that,

ALICE (leaning over the JURORS}. What are you writing?
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HARE, We're writing down our names, for fear we
should forget them before the trial is over,
RABBIT. Order ia the court|
KING, Herald, read the accusation,
RABBIT (reading from g scroll),
“The Queen of Hearts, she made some tarts,
All on & summer day:
The Knave of Heatts, he stole those tarts,
And took them quite away.”
KING. Consider your verdjet,

ALICE. Not yet! There is a great deal to come before
that!

ALL {threateningly). What?

ALICE (unabashed). Wel|, witnesses. (They ALL subside,
looking at each other sheepishly. )

KING (meekly). Call the first witness,

RABBIT. The Cook! (The COOK comes Sorward.)

KING. Were you in the kitchen when the Queen made
the tarts?

COOK. I was.
KING. You saw her make the tarts?
COOK. I oversaw her, Your Ma jesty.

KING. Was there anyone else in the kitchen?
COOXK. Yes.

KING. Woman or man?

COOK. Man. (The JURGRS write it down with much ex-
citement.)

KING. Describe his costume,

COOK. Can*. Didn" see him,

RABBIT. That’s because she didnt look where he was,
Your Majesty,

KING. Whete was he?
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COOK. He was hiding, under tables or behind doors, or
in ovens or flour barrels, or things,

KING. Then how did you know he was there?

COOX. Heard him,

KING. What did you hear?

. sneezed,

IC;?NOGK(:i:ide‘y). Try the prisoner with the pepper! (The
COOQK does, with many fiourishes of the pepper-por. The
KNAVE sneezes loud and long, The OTHER MEN sup-
press their sneezes, in great anxiety for Iherfxselves. 'KING,
with great satisfaction:) The prisoner was in the kitchen,
Write it down.

ALICE, That's not proven, Your Majesty! You should try
the other men, too.

ALL. Quiet!

ALICE, It's not fair! (The RABRBIT blows his trumpet.)

RABBIT. Order in the court!

KING. The Cook may stand down.

COOK. Shan".

RED QUEEN., Off with her head! -

COOK. Ican't go any lower. I'm on the ﬂoorlas it is.

KING (graciously), Then you may stand aside. Call the
prisoner.

RABBIT (after blowing his trumpet). The Kna‘ve of
Hearts. (The KNAVE comes forward, trembling, his face
quivering with fear,)

Smile in the presence of the King—
I said smile, not smirkle.
Mouth 8 semicircle!

KING. Thet's the proper style. {The KNAVE smiles.) Jur-
ors! Listen closely, I'm sbout to make a searching test.
Prisoner, do you know how tarts are made?
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KNAVE (brightening). 1 can answer that! You take some
flour—

COOK. Where do you pick the flour? In the garden ot
the window boxes?

KNAVE, It isn’t picked. I's ground.

WHITE QUEEN. How many acres of ground? You
mustn't leave out so many things,

ALICE. Flour for tarts isn"t measured in acres, It's mea-
sured in cups—or quarts or barrels. The Cook is spell-
ing it wrang,

KING. It's of no consequence. It’s piain he knows how to
make tarts. That proves he was hiding under tables or
in barrels, watching the Qucen at her cooking. Write it
down.

ALICE. It proves nothing of the sort! {The whole COURT
turns on ALICE.) Well, anyway, I don't think it does.
CATERPILLAR, You. Who are you? (The DORMOUSE

cheers.)

RABRIY, Suppress the applause! (The EXECUTIONER
puts the cover on the teapot. The DORMOUSE shortly
lifts it off ogain. The HATTER springs forward wildly.)

HATTER. Hold that evidence! (There is excitement in the
cour.)

KING. Have you fresh evidence? (The HATTER stares ai
something unszen in Intense excitement, and then passes
through surprise into deep dejection.)

HATTER. No—I—

I thought I saw an elephant
Playing on = fife.

I looked again and saw it was
A letter from my wife,

At length I realize, O King,
The biticrness of life.
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KING, That's the most imporiant bit of evidence we've
had yet. It practically proves the prisoner guilty, Let
the jury consider it carefully.

ALICE. If any of them can explain it, I'll give him a six-
pence. I don’t believe there’s an atom of meaning in it

KING. If there's no meaning in it, that saves a world of
trouble, you know, as we needn't try to find any.

ALICE. But then you can’t call it evidence against the
poor Knave,

FROG. It’s very provoking to be told we can't call a thing
evidence we wish to call evidence! I call anything evi-
dence T wish to do! (He wags a finger ar ALICE and
speaks with sepulchral mystery.} Impenetrability, That's
what I say.

ALL (imitating the FROG s action and tone). Impenetra-
bility.

ALICE. Will you please tell me what “jm-pen-trability”
means?

FROG. By impenetrability I meant, just now, “We've had
enongh of that subject and it would be just as well if
you would hold your tongue as I don't suppose you
mean to stop here all the rest of your life interfering
with this trial!” Sol (The FROG is on his feet, shaking
his fist at ALICE at the end of his speech, and the OTH-
ERS imitate him.)

ALL. So!

ALICE (calmly). 1 shall interfere with this trial just as
long as it isnt fair. So. (ALICE smiles The OTHERS
subside, exchanging shame-faced glances and hanging
their heads. The RABBIT biows his trumpet saftly.
TWEEDLEDUM and TWEEDL EDEE hug eack other.)

RABBIT. Your Majesty must cross-examine the prisoner,
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KING (with an uneasy glance at ALICE). Well, if I must, |
must, Where were you when the tarts were set out to
coal?

KENAVE. In the garden,

KING. Did you see anyone there?

KNAVE. I saw the Cook.

COOXK. Nothing of the sort! Ask him if he spoke with
anyone!

KING. Did you speak with anyone?

DUCHESS. He spoke with me!

KING. Did he show any signs of having eaten tarts?

DUCHESS. He's eaten a great many.

KING. How do you know?

DUCHESS (bridiing). He paid me compliments.

ENAVE. I deny that!

DUCHESS.

You haven't forgot the identical spot

Where you stopped me from singing a ditty.
‘When you s¢id I was plain and excessively vain,
But I knew that you meant I was pretty.

KNAVE (in despair). 1 didn’t know I meant that!

COOK. He's too afraid of being found out to know what
he means!

KING. I fear he ate the tarts. I fear he ate them all!
Write it down.,

ALICE. Stuff and nonsense! What sort of evidence is
that? Rub it out! (The JURY does so hastily. The RAB-
BIT fans himself daintity. TWEEDLEDUM and TWEE-
DLEDEE hug each other.)

RABBIT. Your Majesty must cross-examine the ditly
sung by the Cook.

KING (with great dignity). Call the Ditty,
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RABBIT (blowing his trumpet). The Dittyl (EVERYONE
leans forward. The DUCHESS holds her hands over her
stomach and sings rapidly, but each word is very clear.
The tune is “Yankee Doodle, " repeating the music for the
third line three times)

DUCHESS (singing).

There was a pig who sat alone,

Beside a ruined pump,
{The JURY, who writes furiously throughout her song,
sings the last syllable, and makes a noisy period on their
slates with a great flourish.)

JURY (singing).

Pumnp.

DUCHESS (singing).
By day and night he made his moan—
It would have turned a heart of stone
"To see him wring his hooves and groan,
Because he could not jump.

JURY (singing).
Jump.

DUCHESS (singing). .
Up rose that pig and jumped full whack
Against that ruined pump.

JURY (singing).

Pump.

DUCHESS (singing).
He first saw red and then saw black,
And rolled right over on his back;
His snout eaved in, his bones went crack,
It was a fatal j-u-u-u-m-p.

JURY (singing).
Jump!
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KING. And the prisoner spoke about the ditty, when you
had finished?

DUCHESS. At the top of his voice!

KING. And he didn't know what he meant! That looks
very bad. (They ALL nod. The HATTER gives a shriek,
and rushes to C, pointing at some unseen thing over
which he drops his hat with great cavorting.)

HATTER. Ha-s-a-ah! (The RABBIT sounds his trumpet
loudly. The KING rises and cries even louder than the
HATTER.)

KING. Evidence!

RABBIT. The Mad Hatter! (The HATTER lifts his hat
cautiously, and then feels under it with growing surprise
and disappointment. He rises and backs away, his finger
still pointing, full of mystery and dread.)

HATTER.

1 thought I saw a rattiesnake

That questioned me in Greek

I looked again and saw it was
(He speaks in a hushed tone.)

The middle of next week.

The one thing I regret, O King,

Is that it cannot spesk.
(The KNAVE shrinks away from the spot the HATTER s
finger points at, his eyes full of fear. His hand clutches
his throat.)

KNAVE (in a terrified whisper}). The middle of next
week-—

GRYPHON. He looks guilty.

HARE, He acts guilty.

FROG. He is guilty!

TURTLE (with a sob). We are ready with the verdict.
(The DORMOUSE cheers.)
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WHITE QUEEN. Suppress that Dormouss! {The DOR-
MQUSE dives down in the teapot himself. He pops out
agnin as soon as the TURTLE sings.)

TURTLE. Shall we say it, or sing it?

ALICE. You couldn’t possibly be ready to give it yet?

RABBIT. Sing it

TURTLE (To the tune of *Solomon Levi™).

I'll tell thee everything I can:
There's little to relate.,

I saw an aged, aged man

A-sitting on a gate.

“Who are you, aged man,” I said,
“And how is it you live?”

His answer trickled through my head
Like water through a sieve,

And now, if e'er by chance I put
My fingers into glue,
Or madly squeeze a right-hand foot
Into a left-hand shoe,
Or if 1 drop upon my toz
A very heavy weight,
I weep, for it reminds me so
Of that old man I used fo know
{Repeat line of music.)
That summer evening, long ago,
A-sitting on a gate.
ALICE. You certainly can't call that a verdict!
FROG. 1 can and I do!
ALICE. It's just nonsenss!
RED QUEEN, You may call it nonsense if you like, but
I've heard nonsense compared to which that would be
&s sensible as a dictionary.
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RABBIT. The question is: *Is a dictionary ever sensible?”

KING. Counsider the verdict.

ALICE. There's nothing in that song to consider.

TURTLE (loftily). 1 hadn’t come to the verdict. That must
be whispered. (The DORMOUSE runs to the TURTLE
and, standing on its toes, receives the whispered verdict
with squeaks and growing excitement, It then runs to the
HATTER and delivers it into his ear, with more squeaks
and excitement. The HATTER removes his hat and
crosses solemnly to the KING, leaning close to his ear.
He stands up again o hand his hat to one of the JUR-
ORS, and cups both hands over the KING's ear. He
shouts at the top of his veice info it.)

HATTER. Our verdict is—(EVERYONE jumps. The
KING leaps to his feet.)

KING {furiously). Do you cali that a whisper? (The HAT-
TER swiftly gets back to his place. The KING speaks
with recovered dignity.) If you do such a thing again, I'l
have you buttered. (ALJCE giggles.) Silence. (He puts a
hand to his head and thinks intently.) Rule Forty-Two.
Any child who laughs out loud must leave the court.

ALICE. That’s not & regular rule. You invented it, just
now.

KING. It's the oldest rule in the book.

ALICE. Then it ought to be Number One!

KING (hastily). On with the execation.

ALICE (between the ENAVE and the EXECUTIONER).
You can't do that! The idea of having the execution
first! You haven't even had 2 sensible trial yot!

KING, First the execution, then the verdict, then the trial.

ALICE, Nothing of the sort.

COOK. Anyway, we have had a trial

Act I ALICE IN WONDERLAND Page 59

ALICE. You haven't called zll the witnesses, 7 have some
evidence to give,

COOK (in great haste}. Your Majesty, here is something
that was picked up in the garden. A scroll. (She hands
the KING a scroll}

KING. What’s in it?

COOK. It seems to be a letter written by the prisoner.

KING. Who is it directed to?

COOK. It isn't directed at all. That's the strange part of
it.

KING, Is if in the prisoner’s handwriting?

COOXK. No, it isn't. And that’s the queerest thing sbout
it.

KING. He must have imitated someone else’s hand.

KNAVE. Please, your Majesty, 1 didn’t write that and
they can’t prove that I did. My name's not signed at
the end,

COOK. There's no name signed at the end.

KING. If you didn't sign it, that only makes matters
worse. You must have meant some mischief or you'd
have signed your name like an honest man.

COOK. That proves his guilt!

ALICE. It doesn't prove anything of the sort. You don't
even know what the Jetter is about.

KING. Herald, read it, (The RABBIT rakes the scroll and
unrolls #t. It is five 1o six feet long with some rolled scroll
at the bottom still, It is backwards, “looking-glass” writ-
ing, and there Is @ murmur of astonishment and suspi-
cion from the COURT.)

RABBIT. It isu't & letier at alll It's & st of verses.

HATTER. He's disguised his handwriting!

COOK. It's a secret code!

KNAVE. It isn't mine! I couldn't write like that if I tried.
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KING. Don't try to pull the wool over my eyes. You've
written it so no one but yourself can read it. Very welll
Read it yourself. Begin at the beginning and go on till
you come to the end.

KNAVE. 1 cant read it!

KING. Can anyone else read this scroll? No? Then it's
plain he wrote it so no one could, on purpose. There’s
no telling what's in it. This is terrible!

ALICE. You don"t know whether it’s terrible till you
know what it says. Anyway, nobody knows the Knave
wrote it,

COOK. Read it yourself, if he didn't write it! Either he
wrote it for himself alone or somebody else can read it.

KING. Isn* that true?

ALICE. It sounds true. But there’s something wrong
about it.

ALL. Read it yourself, then! (The DORMOUSE cheers.)

KING. Suppress that Dormouse! Off with his whiskers!
Remove him from court. (Several carry the DOR-
MOUSE out in the teapot, or he kimself walks the teapot
out.)

ALICE. It seems to me I have seen writing like that
somewhere before. (They ALL watch ALICE intently,
but she doesn’t notice them.) I{ T conld remember
where I stood and what I was doing. Yes! T was comb-
ing my hairl In front of the looking glass! It's fooking-
glass writing. All you have 1o do is to read it backward!
The title is “Jabberwocky.”

COOK. If she's so sure of that, let her read it, Your Maj-
esty. Let her read without a stop.

KING. 1 give you one hundred and eighty-two scconds!
(The JURORS begin tapping out the time with their pen-
clls on their slates, and ALL the others join in, each in
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his own fashion, in keeping the rhythm going. It gets
faster and faster. ALICE keeps perfect time with them,
going at last at lightning speed, but with every word per-
Jectly clear.)
ALICE (reading). “Jabberwocky.”

"Twas brillig and the slithy toves

Did gyre and gimble in the wabe.

All mimsy were the borogroves,

And the mome raths oufgrabe,

“Beware the Jabberwock, my son!

The jaws that bite, the claws that catch!
Beware the Jubjub bird and shun

The fruminous Bandersnatch!”

He took his vorpal sword in hand:

Long time the manxome foe he sought—
So rested he by the Tumtum tree,

And stood awhile in thought.

And, as in uffish thought he stood,

The Jabberwock, with eyes of flame,
Came whiffing through the tulgey wood,
And burbled as it came.

One, two! One, two! And through and through
The vorpal blade went snicker-snack!

He left it dead, and with its head

He went galumphing back.

“And hast thou slain the Jabberwock?
Come to my arms, my beamish boy!
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O frabjous day! Callech! Callayl”
He chortled in his joy.

ALL {on the st syllable). One hundred and eighty-two!

ALICE (her hand on the KNAVE s head), Saved!

RED and WHITE QUEENS (fo the KING). How do we
know that's what it says?

ALICE. Just turn it around and you can see for yout-
selves! (The RABBIT and the other ANIMALS tum it
50 the light comes through it and it can be read.) There!

COOX. Hold your tongue!

QUEEN. Off with your head|

KING (to the EXECUTIONER). Off with her head! (The
EXECUTIONER strides to ALICE, axe uplifted, fol-
lowed by the KING and QUEENS in royal rage. ALICE
Jaces them, unflinchingly.)

ALICE. Who cares for you? You don't amount to any-
thing. You’re nothing but a pack of cards! (ALICE
blows at the EXECUTIONER contemptuously. He is
whirled around as if by a high wind. As she chases him,
still blowing, he is blown off the stage, together with the
KING and QUEENS, who try to interfere and are
greeted with gusts from ALICE and go whirling off in
different directions. There is a great whirling and scurry-
ing from all the OTHERS as ALICE bounds nbout,
blowing with all her might. The KNAVE whirls offstage
in a dance of joy, TWEEDLEDUM and TWEEDLE-
DEE hug in ecstasy and whirl off with the royal seats; the
RABBIT blows his trumpet now and again in delight at
ALICEY courage, and all the OTHERS leap and tum
and bound away, camying whatever props they are con-
cemed with. ALICE is left alone on an empiy stage, dizzy
with her own bendings and turnings, laughing in triumph.
She sinks to the ground, her laugh fading. She iz asleep.
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From offstage come the VOICES of TWEEDLEDUM
and TWEEDLEDEE.)

TWEEDLEDEE (off). She doesn't feel good-for-nothing
anymore.

TWEEDLEDUM (off). Nohow.

TWEEDLEDEE (off). Contrariwise. (The RABBIT's
trum pet sounds softly, offstage.)

TWEBDLEDUM (in a vanishing voice). Nohow.

TWEEDLEDEE ({very faint}. Contrariwise. (A vanishing
note of the trumpet is heard, very far away. There is si-
Lence, If a kirten is available, it comes to ALICE. [One
can easily be trained to do so by finding a bir of foed
under her hand]. If none is used, a kitten's mew comes
from offstage. ALICE sits up, rubs her eyes, and looks
around in delight.)

ALICE. The sky! My kitten! (Either ALICE runs offstage,
calling “Kiny, Kitty, ™ or she stands holding the kitten as
the curigin falls)

CURTAIN




